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STAGE DIRECTOR PROGRAM NOTES 
Boston University is delighted to share this rarely performed little gem, La Finta 
Giardiniera, and to welcome guest conductor Craig Smith, who has added so 
much depth to our Mozart experience. As both a singer and director, I have 
always cherished Mozart as one of very few master composers of opera-as-
music-theater. Mozart' s mature operas such as Le nozze di Figaro, Cosifan 
Tutte, La clemenza di Tito, and Idomeneo give the classical singer who wishes 
to be a skillful and soulful actor a tremendous amount of character information. 
Stage directors and singers must only dig into his scores to find human emotion 
and character development, along with exacting detail for the timing of 
transitional, pivotal moments of recognition or transformation. For a student 
addressing the challenges of integrating text, music, physical style, and his 
operas give exciting stylistic, vocal and dramatic challenges that always serve 
them pedagogically. 
We chose La Finta Giardiniera for these reasons, and also because we always 
choose repertoire to serve the resources of our current singers and ensure that 
they perform in a variety of styles. It also gives them practice in acting in Italia;., 
something they certainly need in the pursuit of their careers. Very early in the 
design process, however, I admit to a developing a good deal of confusion 
along with a bit of skepticism about its feasibility for the stage. As the 
designers and I attempted to make sense of the libretto and the musical and 
scenic demands, we met with some daunting challenges. 
What were we to do with the libretto 's request for nine locales, includi,ng a 
"deserted and rocky spot near a ruined aqueduct with an accessible cave"? The 
original libretto as presented to Mozart by a commission for the Munich carnival 
season in 1774, is certainly a traditional buffo format. But is it an opera buffo? 
Yes, some of the characters are almost stock Commedia dell ' Arte 
representations (caricatures even). When the newly arrived Count Belfiore 
describes his bride-to be, the text could come right out of Il Barbieri di Siviglia: 
"Bella fronte, begl'occhi, belle guancie, be! naso, be! bocchino." ("Lovely 
forehead, lovely eyes, lovely cheeks, lovely nose.") 
But believing as I do that the composer of the opera is the first stage director, 
what did the score's sumptuously beautiful melodies (and adventurous flights 
into chromatic harmonies), have to do with those buffo characters? What about 
Sandrina and Ramiro's arias, whose melodies melt the listener with their 
sensitive melancholy? Were the "mad scenes" with Sandrina and Belfiore, and 
the jealous rage that served as the tragic foundation of the whole story, 
intended to be comic? Should it all be staged as melodramatic parody, poking 
fun at their pain and their fate? Surely Sandrina, the Marchesa turned gardener 
girl, was not really a comic character, but what about those specific buffo 
moments made pointedly clear in both libretto and score. 
In fact, it really seemed that the composer was writing in two completely . 
different styles, for two different sets of characters who at times crossed into 1 the other 's stylistic territory. Was it possible to find a consistent, credible sty e 
for the design and the staging? 
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Ultimately, an article by Nicolas Til, in his program notes for the New York City 
Opera production (available on line) , gave us a breakthrough in solving this 
riddle. Within a prescribed buffo format , Mozart was pushing us into the next 
operatic period of "seria," "Sturm und Drang" or "sensibility" in which the 
object was to arouse feelings in the audience, not just entertain them. Soliciting 
a tear or a heart tug was the objective of the new "sensibility" style, which 
ultimately led to the verismo operas of Verdi and Puccini , and also required a 
naturalness in physical and acting style. 
Just as Mozart was "breaking out of the form," I became convinced that we 
could embrace it all. We decided to express the fanciful, one dimensional , 
comedic aspect of the piece by using a representational Nouveau setting (with 
its architectural flights into natural garden-like asymmetry) and turn-of-the-
century "Victorian" costumes (whose tight laces held bursting human passion 
ptive, yearning to break free). Our basic physical vocabulary could honor the 
mic elements, with specific highly prescribed physical style. At the same time 
we would respect and allow for the development of character, protecting the 
soulful moments and Mozart's graceful, moving, sometimes delicate musical 
choices: real people whose pain pushes them to the edge of madness. 
We have approached the challenges with a sense of humor and a respect for the 
creative tension which results when an old form is imbued and embellished with 
something new-so new that it seems to want to burst the seams out of itself-
treasuring the quaint old "buffo" characters and reveling in the new 
"sensibility," where beautiful melodies, chromatic flights of tension, and human 
moments touch the heart. 
En joy the ride! 
Sharon Daniels, Stage Director 
Director of Opera Institute 
SPECIAL THANKS 
Cobalt Studios and their painting staff: Andrea Goodwin, 
Gretchen Raatz, Amanda Parkhurst, and Michelle Oh. 
Kris Sessa 
Richard Cornell 
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SYNOPSIS 
A year before the action begins on stage, Count Belfiore, in a fit of jealous 
passion, stabbed his lover, the Marchioness Violante Onesti. He fled , believi na 
he had killed her. But Violante recovered, changed her name to Sandrina and 0 
went in pursuit of her lover. Accompanied by her loyal servant Nardo, she fi nds 
work as a gardener on the estate of Don Anchise, Podesta (mayor) of Lagonero. 
The Podesta has taken a fancy to his new garden maid. His chambermaid 
Serpetta has designs on her master and is spiteful towards Sandrina. Nardo, in 
turn, has an unrequited infatuation with Serpetta. Arminda (niece of the Podesta 
who is to be married to Violante's Count Belfiore) has in the past rejected the 
affections of Ramiro , who has also come calling. 
ACT I 75 minutes 
The Podesta's garden, Lagonero, Italy 
The household staff of the Podesta is decorating the garden in preparation fo r 
Arminda 's wedding day. They praise the lovely day, awaiting the arrival of the 
groom. The Podesta, Ramiro, Sandrina, Serpetta and Nardo enter, adding to the 
celebration, each revealing their true feelings. The bitter Ramiro tells of his 
unhappiness at Arminda's rejection. The Podesta is planning his own marri age 
proposal to Sandrina, who gently rebuffs him. When he leaves, she recounts her 
sad story and unfortunate circumstances to Nardo, interrupted by Ramiro , who 
is bemoaning is own fate. Nardo shares with Ramiro his own frustration about 
Serpetta. 
Finally Count Belfiore arrives and impresses everyone with his heritage and 
distinctive qualifications as a bridegroom. Arminda is quick to let him know the 
rules of their relationship: if he is caught being unfaithful, she will make him pay! 
As the garden clears, Serpetta enters to escape Arminda 's demands. She spots 
Nardo and adds to his confusion by deciding to tease him with a little love song 
about what she is looking for in a man. Nardo is at first engaged and then ' 
dismayed by her behavior. Sandrina witnesses ~ardo's distress and compares 
the sounds of a turtledove to the gentle torment of love. 
Arminda enters and mentions that she is to marry Count Belfiore today. 
Sandrina faints. Heeding Arminda's call for help, Befiore comes in, and is left 
alone to find that this simply-dressed gardener's girl looks and sounds very 
much like his Violante, whom he thought he had killed. 
Arminda returns and runs into her former lover Ramiro. Sandrina awakens and 
finds herself looking directly into the eyes of her lost love Belfiore. The Po~esta 
enters and demands an explanation from the stunned foursome. The fou r exit 
and the Podesta is joined in suspicion by Serpetta and Nardo, who try to 
unravel what has become a mystery. The act ends in confusion. 
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ACT II 70 minutes 
Scene One: Inside the conservatory 
Arminda overhears Belfiore talking about Sandrina and confronts him. Serpetta 
and Nardo have another flirtation, in which she gives him hope by instructing 
him in specific ways to woo her. He responds in Italian, French and English. 
Sandrina confronts Belfiore about the stabbing incident and he is fortified in his 
belief that Sandrina is Violante. But Sandrina masterfully turns the story around. 
Nonetheless, Belfiore tries to persuade her to remember the good times , longing 
to see her beautiful eyes fall on him again. The Podesta interrupts him, and 
Belfiore retreats. 
Alone with Sandrina, the Podesta again approaches her amorously and is 
purned. Ramiro arrives with the news that Count Belfiore is wanted for murder! 
he Podesta immediately summons Belfiore for questioning. The Count, at first 
baffled, implicates himself. In order to save him, Sandrina reveals herself as 
Violante, and the proceedings break up in some confusion. The Count 
approaches Sandrina, but she says she lied in order to save him. 
Moments later, Serpetta arrives to tell everyone that Sandrina has run away. In 
reality, Arminda and Serpetta have conspired to abduct Sandrina and have her 
abandoned in a nearby grove. The Podesta organizes a search party. 
Scene two: Afar-off secluded area on the Podesta's estate 
Sandrina is abandoned. In small groups her rescuers arri ve: the Count and 
Nardo, Arminda, Serpetta and the Podesta. Mistaken identities develop in the 
darkness. Nardo manages to find his mistress by following her voice. Ramiro 
arrives with help carrying torches which reveal all. While the others bicker and 
fume , Sandrina and Belfiore begin to lose their minds , believing that they are 
gods from classical Greece. 
ACT ill 30 minutes 
The Podesta's garden 
The Count and Sandrina, still delusional , pursue Nardo until he distracts them 
by pointing out the sun and the moon, allowing him to escape. They fall asleep. 
Arminda begs for an immediate wedding to Belfiore while Ramiro demands that 
Arminda marry him. The Podesta calls off the wedding. 
The Count and Sandrina gradually awaken from their madness. Belfiore makes 
one final appeal, and Sandrina admits that she is Violante but denies that she 
oves him. The Count sadly agrees to part ways. Love, however, draws its own 
conclusions. 
--Gali Halpern 
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CAST 
Thursday/Saturday Friday/Sunday 
Podesta Randall Ball Oshin Gregorian 
Kenneth Harmon (Cover/Butler) 
Sandrina NicoleAmeduri Jessica Tarnish 
Shaherezade Mowl av i (Cover/Chambermaid) 
Count Belfiore Joshua Kohl Darren Anderson 
Kevin Hayden (Cover/Priest) 
Arminda Elizabeth Peelle Courtenay Symonds 
Jami Tyzik (Cover/Arminda 's personal maid) 
Ramiro Valerie Arboit Stephanie Chi gas 
Emily Marvosh (Cover/Maleservant) 
Serpetta Susanna Eiland Joyce Ting 
Laura Parker (Cover/Kitchenmaid) 
Nardo Harry Baechtel Michael Call as 
Ulysses Thomas (Cover/Maleservant) 
BOSTON UNIVERSITY CHAMBER ORCHESTRA 
Violin I 
Na Sun 
Allison Roush 
Alex Spivakovsky 
Caitlyn Crabtree 
James Ross 
Violin If 
Lijiong Liao 
Irene Test 
Malorie Blake 
Jay Youmans 
Mark Froelic 
Viola 
Daniel Dona 
Caitlin Wick 
Eun Jung Kirn 
Sarah Rose Miller 
Matthew Larsen , Ha1psichord 
Rebecca Hartka, Continua Cello 
Cello 
Philip Boulanger 
Arny Hseih 
Kristen Antolik 
Bass 
Thomas Van Dyck 
Andrew Stalker 
Flute 
Yukiko Miyazaki 
Anita Chandavarkar 
Oboe 
Arnaris Carlson 
Jennifer Feldman 
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Clarinet 
Artur Lukomyansky 
Briana Murray 
Bassoon 
Stephanie Busby 
Sally Merriman 
Horn 
Elisabeth Ax tel 1 
Adam Weber 
Erin Huang 
Victor Pozzato 
Trumpet 
Peter Ajemi an 
Eric Roberson 
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ARTISTIC AND PRODUCTION TEAM 
Craig Smith 
Sharon Daniels 
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Laura Raffo 
Richard Frost 
Brent Wilson 
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Kelly J. Beaulieu 
Gali Halpern 
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Todd Williams 
Conductor 
Stage Director 
Musical Preparation, Supertitlist 
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Production Stage Manager 
Assistant Stage Manager 
Assistant Director/Research Asst. 
Production Assistant 
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Stage Management Advisor 
Scene Design 
Assistant Scene Design 
Scene Design Adviser 
Costume Design 
Assistant Costume Design 
Costume Design Advisor 
Costume Director 
Lighting Design 
Assistant Lighting Design 
Lighting Design Advisor 
Sound Engineer 
Sound Advisor 
Technical Director 
Assistant Technical Director 
Technical Advisor 
Master Electrician 
Assistant Master Electrician 
Second Assistant Master Electrician 
Paint Charge 
Properties Manager 
Crafts Lead 
Scene Shop Supervisor 
Costume Shop Supervisor 
Costume Production Advisor 
Costume Shopper 
Front of House Manager . 
11 Associate Director of Design and ProductIO 
Design and Production Coordinator 
Production Manager 
8 
HUNTINGTON THEATRE COMPANY STAFF 
PRODUCTION 
Production Manager 
Production Associate 
SCENERY 
Technical Director 
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Costume Director 
Assistant Costume Director 
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Head Draper 
Draper 
Costume Crafts Artisan/Dyer 
Crafts Assistant 
First Hands 
Wardrobe Coordinator 
Dresser 
Wig Run 
, LIGHTING 
Master Electrician 
Production Electrician 
SOUND 
Sound Supervisor 
Production Sound Engineer 
ADDIDONALSTAFF 
Scenic Artists 
Todd Williams 
Kat Alix 
Dan Ramirez 
Adam Godbout 
Lisa Antonecchia 
Brian Sears 
Larry Dersch 
Aaron Turcotte 
Peter Dean 
James Farrell , Timothy O'Neil 
Kristine Holmes 
Beth Whitney 
Andrew Deshazo 
Roberto Gallo 
Lori Hruska 
Hillary Derby 
Virginia V. Emerson 
Mary Hurd 
Lisa Dezmelyk 
Anita Canzian 
Denise M. Wallace 
Janet Meyers 
Rebecca Hylton, Penney Pinette 
Christine Marr 
Jeffrey Burrows 
Rachel Padula Shufelt 
Brian Pratt 
Evan Vorono · 
Benjamin Emerson 
Kenneth Porter 
Brian Killeen , Matthew Stowe, 
Paul Wilson 
Electricians: Lindsay Arensberg, Dan Biser, Rose Blakelock, Becky Born, Chris 
Brusberg, Andy Foley, Brendan Hearn , Brian Heston, Lance Hinrichs , Nick 
Houfek, Dan J obbins, Mark Lanks, Eric Larson, Caleb Magoon, Steven 
Mcintosh, Ryan Phillips, Mercedes Roman, Ben Sigda, Matthew Smith, Rachel 
West 
arpenters: Peter Dean, Milosz Gassan, Scott Brown, Brian DeMeo, Randy 
Higgins , Thomas Keating, Brian Masters, Matthew Stowe, Leslie Telford, Kate 
Davis, Jesse Washburn 
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ARTISTIC TEAM BIOGRAPHIES 
Sharon Daniels (Stage Director) is Associate Professor of Opera and y 0 · 
the Dire~tor of Opera Programs. and ~he Opera. Institute at Boston uni ver~fte and 
Ms. Damels came to Boston Umvers1ty following her 25-year career as pi··, Y: 1 
· · h h . hi ' h · I d. S F · ncipa operatic soprano, wit 1g 1g ts me u mg an ranc1sco Opera, New York City 
Opera, Houston Grand Opera, and Opera Theatre of St. Louis sinoi no ·1n SL 1 . ' o o !C l 
venues as the New York Sta.re Theater at 1:-mcoln Center, the Kennedy Center, 
the Dorothy Chandler Pav1hon, the Guthne Theatre, and the Edinburgh Festi 1 
Ms. Daniels ' .career has included title rol.es in Man~n, The Ballad of Baby o:: · 
The Merry Widow, La Belle Helene, Carlisle Floyd s Susannah, Hiram Ti tu 's 
Rosina (premiere); Curly's wife in Of Mice and Men, Rose Mauran t in Street 
Scene, Pat Nixon in Nixon in China, Birdie in Regina, Concepcion in L 'heure 
Espanol, Adele in Die Fledermaus, Mimi and Musetta in La Boheme, Pauline 
L' Allemande in Susa 's Black Rive1; and Rosabella in the Broadway revival and 
PBS Great Performances production of The Most Happy Fella. Ms. Daniels 
made her professional direc~ing debut to critical ~cclaim with The Ballad of 
Baby Doe at the Boston Lyne Opera and the Lyne Opera of Kansas City. She 
recently directed Le Nozze di Figaro for Granite State Opera. For Boston 
University, she has directed A Midsummer Night's Dream, Street Scene, both 
The Marriage of Figaro and Le Nozze di Figaro, Merry Wives of Windso1; A 
Month in the Country, Pauline Viardot's Cendrillon, Hansel and Gretel fo r 
Chelsea schools, Dialogues of the Carmelites, Albert Herring, La clemen-;.a di 
Tito , The Medium, Die Fledermaus, ldomeneo, and Don Pasquale. 
Craig Smith (Conductor) is Adjunct Assistant Professor of Music at Boston 
University. He attended Washington State University and the New En~l and 
Conservatory of Music. Since 1970, he has been artistic director of Entmanuel 
Music in Boston, and, from 1988-91 , was the Permanent Guest Conductor of the 
Theatre Royal de la Monnaie in Brussels. With Emmanuel Music , Mr. Smith has 
conducted a Cantata of J.S . Bach each week as part of the Sunday worship 
service at Emmanuel Church. As artistic director of Emmanuel Music, Mr. Smith 
presides over a popular and critically acclaimed concert series which has 
included the Passions, Christmas Oratorio, and B minor Mass of Bach: Mozar't 
and Handel operas; major symphonic works; chamber series surveying the 
complete vocal, piano and chamber works of great composers and world 
premieres and commissions by composer John Harbison. He has collaborated 
with stage director Peter Sellars in opera productions with the Vienna Sym-
phony. As principal guest conductor of the Monnaie Theatre, he has toured to 
Boston Minneapolis Lincoln Center Hong Kono Los An 0oeles , Holland. and 
' ' ' "' ' II the Israel. He has conducted the Vienna Symphony, the Dresden Stattskape e. 
Northern Sinfonia, and the Hong Kong Philarmonic. Mr. Smith made his H.o~s­
ton Grand Opera debut conducting Handel 's Giulio Cesare directed by Nie io-
tas Hytner.His work with Emmanuel Music has been the subject of nurnero u 
radio and television specials including National Public Radio 's Performance . 
Today, and CBS Sunday Morning.With Emmanuel Music , on the KOCH I la 
International label , he has recorded three highly acclaimed CD's of a cape rks b 
music by Heinrich Schutz, and a recently completed CD which featur~ w~erva­
John Harbison. Mr. Smith has taught at J uilliard, MIT, New England on 
tory, and currently is on the faculty of Boston University. 
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Allison Voth (Principal Coach) is Assistant Professor of Music and Principal 
Coach for Boston University 's Opera Institute, and teaches diction for both 
Boston University and The Boston Conservatory. She is a well-known coach in 
New York and Boston. She has worked with such companies as Boston Lyric 
Opera, Opera Boston, Opera Providence, Chautauqua Opera, Verismo Opera of 
New Jersey, and Opera North. Festivals include Opera Unlimited, The Florence 
Vocal Seminar and The Athens Music Festival. As a champion of new music , 
Ms. Voth has performed and assisted in many premieres with ALEA III, Collage 
New Music , The New Music Consort, The Group for Contemporary Players, and 
the National Orchestral Association New Music Project. She is a specialist in 
the music and literature of Paul Bowles, and produced and performed a multi-
media performance entitled Paul Bowles: one man, Mo voices, at Merkin Hall in 
New York. The EOS Ensemble consequently invited her to participate in its Paul 
Bowles festival in New York, where she premiered a set of piano preludes. Ms. 
Voth , fast becoming recognized for her supertitles, has written titles for Boston 
University 's Opera Institute, Opera Boston, Boston Baroque, and recently, 
ranite State Opera. Ms. Voth teaches diction for both Boston University and 
The Boston Conservatory. Ms. Voth can be heard on CRI recordings. 
Matthew Larson (Harpsichord) received his Doctorate in Collaborative Piano 
from Arizona State University in May 2001. An accomplished accompanist, he 
has played over 350 voice recitals in the United States and Austria. Currently, 
Matthew serves as Assistant Conductor and Pianist for Boston Lyric Opera, 
Music Director of Opera Providence, and Director of Music for First 
Congregational Church of Milton, Massachusetts. 
ARTISTIC STAFF 
Patrick K.Tennant (Scenic Designer) will graduate Magna Cum Laude this 
May with a BFA in Scenic Design. He began his BU training as a vocal 
performance major. Designing La Finta has been a great opportunity to finish 
out his Boston University career and return to his love of opera. Design credits 
include: Peter Brook's La Tragedie de Carmen, Seven Deadly Sins, (BU Opera 
Institute Fall Fringe Festival).Marat/Sade, Cloud Nine (Studio 210). Design 
Assisting: Commonwealth Shakespeare's A Midsummer Nights Dream, Noises 
Off, Don Pasquale. 
Matthew Novotny (Lighting Designer) will receive his MFA in May in 
Theatrical Lighting Design, having received his BA from San Diego State. 
Credits include The Game for Intermezzo, performed at the Kennedy Center in 
DC, Holiday Memories and Noises Off! For Boston University: The Barber of 
Seville, Abduction from the Seraglio, The Beggars Opera, The Gypsy Princess, 
s well as others for Lyric Opera San Diego, Secret Garden with San Diego 
unior Theatre, for which Matthew won a 2003 Billie award. After graduation, 
Matthew is heading back to San Diego to become the Technical Supervisor for 
North Park Theatre. 
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Carlos Romay (C'.ostun:ie Designer) is purs.uing ~is Masters Degree at Boston 
Umversity. J-_Ie re~ived his Bachelors Degree m Social S:ommunication fro m the 
Catholic Umvers1ty of Uruguay. Theatre costume design productions includ . 
Blood Wedding, Maccio Theatre; Roberto Zucco and Millennium Circ us e. 
UCUDAL; Ars Lyrica Opera Gala, National Library; Le nozze di Figaro, Granite 
Sta~e O~era; and La Ti_-agedie de Carmen and Romeo et Juliette for the Boston 
Umvers1ty Opera Institute. 
Kimberly Egan (Sound Designer) is currently pursuing a BFA in Sound Desi on 
at Boston University. Her recent credits at the BU School of Theatre Arts 0 
include Aurora Borealis: A Festival of Dance and Light, Therese Raquin and 
Romeo and Juliet. BU Opera Institute productions include Romeo et Ju liette 
Ballymore:Winners and Galileo . Other credits include the Huntington Thea;re 
Company production of Culture Clash in AmeriCCa (Assistant Sound 
Designer) and Blue Cake Theatre Company production of Theremin at the LC. A. 
Kimberly has also designed sound for several theatre companies in her 
hometown of Seattle, Washington. 
PRODUCTION STAFF 
Amanda Zadorian (Production Stage Manager) Previous credits with Boston 
University Opera Institute include Stage Manager of Don Pasquale, La 
Tragedie de Carmen and The Medium, and Assistant Stage Manager 0f 
Idomeneo, A Midsummer Night's Dream, and Die Fledermaus. Professional 
credits include Assistant Stage Manager of A Midsummer Night's Dream with 
the Tanglewood Music Center, Madama Butterfly with Opera Longview, Casi 
fan tutte, Tosca, and Carmen on the Common with Boston Lyric Opera, and 
Tamerlano at Spoleto Festival USA. Ms. Zadorian received her Bachelor of Fine 
Arts in Stage Management from Boston University. 
Gali Halpern (Assistant Director) is currently pursuing a MS in Arts 
Administration at Boston University. Recently relocated to Boston, she received 
her BAin management and communications from the Tel Aviv University in her 
home country of Israel. She assisted Opera Institute's production of Galileo and 
is happy to continue her collaboration with Opera Institute as part 
of her formation in theatre management. 
Kelly J. Beaulieu (Assistant Stage Manager) will receive her Bost~n . 
University BFA in Stage Management in 2006. Previous Boston University 
Opera Institute credits include The Rape of Lucretia, Romeo et Juliett~ '. ai;d, 
Seven Deadly Sins. Other Boston University credits include Noises Off. 1;J~J. 
Lower Depths, Aurora Borealis: Festival of Light and Dance 2004 and -
The Two Gentlewomen of Verona, and Dante's Inferno. 
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CAST BIOGRAPHIES 
Nicole Ameduri (Sandrina) is in her second year at the Opera Institute where 
she has appeared as Michaela in La Tragedie de Carmen and Juliette in Romeo 
and Juliette . Recently she appeared as Gretel in Hansel and Gretel with Palm 
Beach Opera. Ms Ameduri has participated in The Anchorage Opera Studio, the 
Caramoor Young Artist's Ensemble, and the Aspen Opera Theater Center. She 
has been named a finalist in both the Mid-Atlantic Region of the Metropolitan 
Opera National Council Auditions and the collegiate division of the McCallister 
Awards and was a second place winner in the National Opera Association Voice 
competition. Ms . Ameduri received her Bachelors degree from Boston 
University and her Masters degree from Peabody Conservatory. This summer, 
she will sing the role of Frasquita with Portland Opera Repertory Theater. 
Darren T. Anderson (Count Belfiore) is in his second year at the Opera 
Institute where he has sung Don Jose in La Tragedie de Carmen , Ernesto in 
Don Pasquale , and the title role in Romeo et Juliette. Recently he debuted with 
the Glimmerglass Opera as the Duke of Dunstable in Gilbert and Sullivan's 
atience, with the Granite State Opera as Don Basilio in Le Nozze di Figaro, 
d in The Little Prince with the Boston Lyric Opera. Mr. Anderson has 
appeared in the title role of Les Contes d'Hoffinann, Arrigo in Verdi's I Vespri 
Siciliani, and Ferrando in Cosifan tutte . Mr. Anderson recently appeared as 
theTenor Soloist in Verdi's Requiem with Simon Estes and the Naples 
Philharmonic Orchestra.This summer, he appears as Don Jose in La Tragedie de 
Carmen at the Olney Theatre 
Valerie Arbo it (Ramiro) is in her first year at the Opera Institute, where she 
appeared as Bianca in The Rape of Lucretia. She has appeared as Cherubino in 
Le Nozze di Figaro , Ino in Handel's Semele, Penelope in Monteverdi's Il 
Ritorno d'Ulisse in Patria and Idamante in Mozart's Idomeneo. In 2002, she 
received a fellowship from the Aspen Music School to perform in Bernstein's 
Songfest. In 2003 , Ms. Arboit was awarded the first prize in the Association des 
Professeurs de Musique du Quebec. She received a Bachelor of Music and a 
Master of Music degree from McGill University. 
Harry Baechtel (Nardo) is in his second year at the Opera Institute where he 
has appeared as Tarquinius in The Rape of Lucretia, Dr. Maletesta in Don 
Pasquale, and Mercutio in R01.neo et Juliette. Having interpreted diverse roles 
such as Lorenzo in Federico Chueca's zarzuela Agua, Azucarillos, y 
Aguardiente and Lewis in Holst's The Wandering Scholm~ he also has 
experience in the more standard operatic repertory in roles such as Papageno 
and Malatesta. Mr. Baechtel has been engaged by the Berkshire Opera to sing 
the male lead, Bob, in this summer's production of Old Maid and the Thief 
Randall Ball (Podesta) is in his first yeat at the Opera Institute where he 
appeared as Male Chorus in The Rape of Lucretia. Mr. Ball is a graduate of 
Baylor University, where he received both his Bachelors and Masters degrees 
vocal performance. At Baylor, he performed the roles of Basilio, Nemorino, 
nd Ferrando, and the title role of P.T. Barnum in the world premiere of Libby 
arsen 's Barnum's Bird. Mr. Ball has sung with Opera North and Santa Fe 
Opera as a young artist in their summer programs. 
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Ca~los ~omay CC:ostume Designer) is purs.uing h_is Masters Degree at Boston 
Umver.s1ty. f:le re~1ved his Bachelors Degree in Social S:ommunication fro m the 
Cathohc Umvers1ty of Uruguay. Theatre costume design productions include· 
Blood Wedding, Maccio Theatre; Roberto Zucco and Millennium Circus · 
UCUDAL; Ars Lyrica Opera Gala, National Library; Le nozze di Figaro, Gran ite 
State Opera; and La Tragedie de Carmen and Romeo et Juliette for the Boston 
University Opera Institute. 
Kimberly Egan (Sound Designer) is currently pursuing a BFA in Sound Desi<> n 
at Boston University. Her recent credits at the BU School of Theatre Arts "' 
include Aurora Borealis: A Festival of Dance and Light, Therese Raquin and 
Romeo and Juliet. BU Opera Institute productions include Romeo et Juliette 
Ballymore:Winners and Galileo. Other credits include the Huntington Thea;re 
Company production of Culture Clash in AmeriCCa (Assistant Sound 
Designer) and Blue Cake Theatre Company production of Theremin at the LC.A. 
Kimberly has also designed sound for several theatre companies in her 
hometown of Seattle, Washington. 
PRODUCTION STAFF 
Amanda Zadorian (Production Stage Manager) Previous credits with Boston 
University Opera Institute include Stage Manager of Don Pasquale, La 
Tragedie de Carmen and The Medium, and Assistant Stage Manager 0f 
Idomeneo, A Midsummer Night's Dream, and Die Fledermaus. Professional 
credits include Assistant Stage Manager of A Midsummer Night's Dream with 
the Tanglewood Music Center, Madama Butterfly with Opera Longview, Cos/ 
fan tutte, Tosca, and Carmen on the Common with Boston Lyric Opera, and 
Tamerlano at Spoleto Festival USA. Ms. Zadorian received her Bachelor of Fine 
Arts in Stage Management from Boston University. 
Gali Halpern (Assistant Director) is currently pursuing a MS in Arts 
Administration at Boston University. Recently relocated to Boston , she received 
her BA in management and communications from the Tel Aviv University in her 
home country of Israel. She assisted Opera Institute's production of Galileo and 
is happy to continue her collaboration with Opera Institute as part 
of her formation in theatre management. 
Kelly J. Beaulieu (Assistant Stage Manager) will receive her Boston . 
University BFA in Stage Management in 2006. Previous Boston Urn versity 
Opera Institute credits include The Rape of Lucretia, Romeo et ~u/iett~'. ~;d, 
Seven Deadly Sins. Other Boston University credits include Noises 0~ 7~~J . Lower Depths, Aurora Borealis: Festival of Light and Dance 2004 an -
The Two Gentlewomen of Verona, and Dante 's Inferno . 
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CAST BIOGRAPHIES 
Nicole Ameduri (Sandrina) is in her second year at the Opera Institute where 
she has appeared as Michaela in La Tragedie de Carmen and Juliette in Romeo 
and Juliette. Recently she appeared as Gretel in Hansel and Gretel with Palm 
Beach Opera. Ms Ameduri has participated in The Anchorage Opera Studio, the 
Caramoor Young Artist 's Ensemble, and the Aspen Opera Theater Center. She 
has been named a finalist in both the Mid-Atlantic Region of the Metropolitan 
Opera National Council Auditions and the collegiate division of the McCallister 
Awards and was a second place winner in the National Opera Association Voice 
competition. Ms. Ameduri received her Bachelors degree from Boston 
University and her Masters degree from Peabody Conservatory. This summer, 
she will sing the role of Frasquita with Portland Opera Repertory Theater. 
Darren T. Anderson (Count Belfiore) is in his second year at the Opera 
Institute where he has sung Don Jose in La Tragedie de Carmen, Ernesto in 
Don Pasquale , and the title role in Romeo et Juliette. Recently he debuted with 
the Glimmerglass Opera as the Duke of Dunstable in Gilbert and Sullivan 's 
atience, with the Granite State Opera as Don Basilio in Le Nozze di Figaro , 
d in The Little Prince with the Boston Lyric Opera. Mr. Anderson has 
appeared in the title role of Les Contes d 'Hoffinann, Arrigo in Verdi's I Vespri 
Siciliani , and Fe1Tando in Cosifan tutte. Mr. Anderson recently appeared as 
theTenor Soloist in Verdi's Requiem with Simon Estes and the Naples 
Philharmonic Orchestra.This summer, he appears as Don Jose in La Tragedie de 
Carmen at the Olney Theatre 
Valerie Arbo it (Ramiro) is in her first year at the Opera Institute, where she 
appeared as Bianca in The Rape of Lucretia. She has appeared as Cherubino in 
Le Nozze di Figaro, Ino in Handel's Semele, Penelope in Monteverdi's Il 
Ritorno d'Ulisse in Patria and Idamante in Mozart 's Idomeneo. In 2002, she 
received a fellowship from the Aspen Music School to perform in Bernstein's 
Songfest. In 2003 , Ms. Arboit was awarded the first prize in the Association des 
Professeurs de Musique du Quebec. She received a Bachelor of Music and a 
1 Master of Music degree from McGill University. 
Harry Baechtel (Nardo) is in his second year at the Opera Institute where he 
has appeared as Tarquinius in The Rape of Lucretia, Dr. Maletesta in Don 
Pasquale, and Mercutio in Romeo et Juliette. Having interpreted diverse roles 
such as Lorenzo in Federico Chueca's zarzuela Agua, Azucarillos, y 
Aguardiente and Lewis in Holst's The Wandering Scholar, he also has 
experience in the more standard operatic repertory in roles such as Papageno 
and Malatesta. Mr. Baechtel has been engaged by the Berkshire Opera to sing 
the male lead, Bob, in this summer's production of Old Maid and the Thief 
Randall Ball (Podesta) is in his first yeat at the Opera Institute where he 
appeared as Male Chorus in The Rape of Lucretia. Mr. Ball is a graduate of 
Baylor University, where he received both his Bachelors and Masters degrees 
vocal performance. At Baylor, he performed the roles of Basilio, Nemorino, 
d Ferrando, and the title role of P.T. Barnum in the world premiere of Libby 
arsen's Barnum '.s Bird. Mr. Ball has sung with Opera North and Santa Fe 
Opera as a young artist in their summer programs. 
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Michael Callas (Nardo) is in his first year at the Opera Institute where he has 
appeared as Tarquinius in The Rape of Lucretia and the Ballad Singer in Richard 
Wargo 's Ballymore: Winners. Additional roles include Figaro in Opera Company 
of Brooklyn's Le Nozze di Figaro, Tarquinius in Intermezzo Opera 's Rape of 
Lucretia, Cinderella II in Kyle Gann's Hudson River Trilogy, Peter in Hiinse/ 
und Gretel, Masetto and Leporello in Don Giovanni and Melchior in Amah/ 
and the Night Visitors with Purchase Opera. He attended the Manhattan School 
of Music and is a graduate of the State University of New York of Purchase 
College-Conservatory. 
Stephanie Chigas (Ramiro) is in her second year at the Opera Institute where 
she has performed the title roles in The Rape of Lucretia and La Tragedie de 
Carmen. Ms. Chigas is a recent 2005 Metropolitan Opera National Council 
Auditions New England Region Finalist and recently won the prestigious 
George London Competititon in New York. In addition, in 2003 , she was a 
Metropolitan Opera Grand National Semi-Finalist. She has been a Young Artist 
with both the Santa Fe Opera and the Glimmerglass Opera, where she sang the 
role of Lady Angela in Patience. In 2001, she made her Carnegie Hall debut in 
the Durufle Requiem. In 2003 , Ms. Chigas performed Hansel in Hansel and 
Gretel with Boston Lyric Opera. She holds degrees from the University of 
Illinois Urbana-Champaign. 
Susanna Eiland (Serpetta) is a first year Masters Student at Boston University 
where she sang the role of Young Marie in Philip Glass ' Galileo Galilei in 
Boston University 's 2004 Fringe Festival. She is a graduate of Furman 
University, where she received her Bachelor of Music degree in vocal ,. 
performance. This summer, she will perform the role of Emily in The Title of 
Harbledown at Creede Repertory Theater. 
Oshin Gregorian (Podesta) is in his second year at the Opera Institute where he 
has appeared as Junius in The Rape of Lucretia, and also the roles of Galileo. 
Demetrius, Dr. Malatesta, and Mercutio. He has appeared with the Boston 
Symphony Orchestra in Bach's St. Matthew Passion as Judas. He has al so sun'g 
the Brahms Requiem and Carmina Burana with the Newburyport Choral 
Society, and will sing in Haydn's Lord Nelson Mass this May. In January. he 
made his Carnegie Hall recital debut at Weill Hall. Mr. Gregorian received his BM 
from Boston University and his MM from Manhattan School of Music. 
Kenneth Harmon (Podesta cover/Butler) is a first year Masters student at 
Boston University. He received his Bachelor of Music degree from Peabody 
Conservatory and a Bachelor of Arts degree in Economics from Williams 
College. While at Peabody, he appeared as Egisto in L 'Egisto, Puck in A 
Midsummer Night's Dream, and L' Arithmetic in L' enfant et Les sortileges. 
Kevin Hayden (Count cover/Priest) is a first year Masters student at Boston 
University. La Finta Giardiniera marks his first mainstage production at Boston 
University. Mr. Hayden received his Bachelors degree from University of 
Oklahoma. 
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Emily Marvosh (Ramiro cover/Man Servant) is completing her second year as a 
:Masters student at Boston University where she has appeared in Romeo et 
Juliette and A Hand of Bridge. She holds a Bachelor of Music degree from 
Central Michigan University. In June, she appears as Meg in Boston Opera 
Project's production of Little Women. 
Joshua Kohl (Count Belfiore) is a second year Masters student at Boston 
University where he has appeared as Joseph Brennan in Ballymore, Part One: 
Winners and as Tybalt in Romeo et Juliette . He recently debuted with Boston 
Lyric Opera as The Vain Man/The Snake in The Little Prince. Last summer he 
appeared with The Ohio Light Opera as Raoul Delacroix in Kalman 's The Violet 
of Montmartre and as the Duke of Dunstable in Gilbert & Sullivan's Patience 
and will return this summer to perform Alfred in Die F ledennaus, John Wayne 
in May time, Franz/ Al win in A Soldier's Promise , and George in A Friend of 
Napoleon. Mr. Kohl earned his Bachelor of Music degree from the University 
of Cincinnati College Conservatory of Music. 
baherezade Mowlavi (Sandrina cover/Chambermaid) is a first year Masters 
student at Boston University where she appeared as Lucia in The Rape of 
Lucretia. In 2004, as a Resident Artist with Long Beach Opera, she portrayed 
lsotta in Richard Strauss 's Die Schweigsame Frau . In addition, she appeared 
with Los Angeles Repertory Opera Company as Violetta in La Traviata and 
Adina in L' Elisir d 'Amore. Ms. Mow la vi graduated from Rice University with 
degrees in both Vocal Performance and Linguistics. 
Laura Parker (Serpetta cover/Kitchenmaid) is a senior undergraduate studying 
vocal performance at Boston University where she has performed as Marie 
Celeste in Galileo Galilei and in the chorus of Romeo et Juliette. Previously, 
she has performed with the Opera Theatre and Music Festival of Lucca in 
Argento 's Casanova's Homecoming and in a newly created opera at 
Opera Works in Los Angeles. This year, she received the Ellalou Dimmack Voice 
Honors Award from Boston University. Laura plans to attend graduate school in 
the fall to pursue a Masters degree in voice. 
Elizabeth Peelle (Arminda) is currently pursuing her Masters degree at Boston 
University where she has appeared as Lucretia in The Rape of Lucretia and 
Ballad Singer in Wargo 's Ballynwre: Winners. Last summer, she appeared with 
the Amalfi Music Festival as Flora in La Traviata. Other roles include 
Principessa in Suor Angelica, the Mother in Amahl and the Night Visitors, and 
2nd Lady and 2nd Spirit in The Magic Flute. This summer, Ms. Peele will appear 
as Jo in Boston Opera Project's production of Little Women. 
Courtenay Symonds (Arminda) is a second year Masters student at Boston 
University where she has appeared as Female Chorus in The Rape of Lucretia, 
ag in Wargo's Ballymore: Winners and the ensembles of Don Pasquale and 
'Romeo et Juliette. In the summer of 2004, Ms. Symonds appeared as Annina in 
La Traviata at the Amalfi Coast Music Festival. At Westminster Choir College, 
she appeared as Girl in The Trio in Bernstein 's Trouble in Tahiti. 
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Jessica Tarnish (Sandrina) is in her first year at the Opera Institute where she 
has appeared as Female Chorus in The Rape of Lucretia and the Duchess in 
Galileo Galilei. Previous roles include Rosalinda in Die Fledermaus, the 
Countess in Le Nozze di Figaro , and Magda in The Consul . In 2000, she won a 
scholarship from the National Opera Association to study at the American 
Institute of Musical Studies in Graz, Austria. In 2003, she was a finalist in the 
Metropolitan Opera Regional Competition in Kansas City and was recently a 
semi finalist in the New England Regional Finals of the Metropolitain Opera 
Auditions. Ms. Tarnish recently appeared as the Soprano Soloist in Verdi 's 
Requiem with Simon Estes and the Naples Philharmonic Orchestra. 
Ulysses Thomas (Nardo cover/Manservant) is a first year Masters student 
where he has appeared as Collatinus in The Rape of Lucretia and the Pope/ 
Cardinal B in Galileo Galilei. Past credits include Grandpa Moss in Copland 's 
The Tender Land, King Balthazar in Menotti 's Amahl and the Night Visitors, 
Jess in Floyd 's Slow Dusk, and Buonafede in Haydn's The World of the Moon. 
Mr. Thomas received his BM in performance from Clayton College and State 
University in Morrow, GA. 
Joyce Ting (Serpetta) is a second year Masters student at Boston University 
where she appeared as Lucia in The Rape of Lucretia. Ms. Ting is a recent 2005 
Metropolitan Opera National Council Auditions New England Region Semi-
fi nalist. She received her BM from Wheaton College, IL. While at Wheaton, 
Ms.Ting was featured in Haydn's Theresienmesse and Schutz's Mag~i ificat 
with the Concert Choir and Symphony Orchestra. She also performed a concert 
version of "Anne 's Aria" from Stravinsky 's The Rake 's Progress with the 
Wheaton College Symphony Orchestra. 
Jami Tyzik (Arminda cover/ Arminda 's personal maid) is a first year Masters 
student at Boston University, where she appeared as Bianca in The Rape of · 
Lucretia. Last summer, She performed as Cherubino in Le Nozze di Figaro with 
the Amalfi Coast Opera. She has also performed as Medee in Lully 's Thesee and 
Aristeo in Rossi's Orfeo with the Eastman Collegium and in Cavalli 's Ercole 
Amante with the Boston Early Music Festival. She received her Bachelor of 
Music from the Eastman School of Music. 
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OPERA INSTITUTE, OPERA THEATRE AND 
OPERA WORKSHOPS 
FACULTY 
Sharon Daniels 
Phyllis Curtin 
William Lumpkin 
Allison Voth 
Jeffrey Stevens 
Judith Chaffee 
Christine Hamel 
TedHewlitt 
Frank Kelley 
Ruth Benson Levine 
enny Liebowitz 
imPetosa 
Nina Pleasants 
Betsy Polatin 
Christien Polos 
Laura Raffo 
Lynn Torgove 
Matthew Larsen 
David Richardson 
Noriko Yasuda 
STAFF 
Richard Frost 
Rachel Gahan 
Kenneth Harmon 
Shaherezade Mowlavi 
Director of the Opera Institute and Opera 
Programs, Stage Director, Voice Instructor 
Artistic Advisor 
Music Director I Conductor 
Principal Coach 
Repertoire Coach I Instructor 
Movement Advisor I Period Styles I Ballet 
Acting I Stage Director 
Stage Combat 
Stage Director 
Ballet 
Stage Director 
Acting I Stage Director 
Acting 
Alexander Technique 
Period Styles I Ballet 
Italian Conversation 
Acting I Stage Director 
Staff Coach/Pianist 
Staff Coach/Pianist 
Staff Coach/Pianist 
Manager 
Graduate Executive Assistant 
Graduate Scheduling Assistant 
Graduate Program Assistant 
GUEST DIRECTORS (2004-2005) 
Dorothy Danner, David Gately, James Marvel, Jim Petosa 
MASTER CLASSES (2004-2005) 
Jason Allen, Claude Corbeil, Phyllis Curtin, Janice Mancini Del Sesto, Simon 
Estes, Carol Fitzpatrick, Sheri Greenawald, Jay Lesenger, Stephen Lord, Marlena 
Malas , Janice Mayer, Susan Ormont, Mark Oswald, Richard Pearlman, Stephen 
Steiner, Richard Wargo 
VOICE FACULTY 
Sarah Arneson, Penelope Bitzas:Chair, Kendra Colton, Sharon Daniels, Simon 
stes, Mark Goodrich, Phyllis Hoffman, Frank Kelley, Susan Ormont, Mark 
Schnaible 
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THE OPERA PROGRAMS AT BOSTON UNIVERSITY 
The Boston University Opera Programs in the College of Fine Arts 
School of Music, are composed of the Opera Institute, Opera Thea~re 
and Opera Workshops. The programs are under the guidance of Direc-
tor of Opera Programs Sharon Daniels, Music Director and Conductor 
William Lumpkin, Artistic Advisor Phyllis Curtin, Principal Coach Allison 
Voth, Repertoire Coach Jeffrey Stevens, and distinguished members of 
the voice faculty, guest artists and staff. 
The Opera Institute, founded in 1987 by Dean Emerita Phyllis Curtin, is a 
non-degree professional training program for the advanced singer 
preparing for an operatic career. Chosen by special audition, twel ve 
emerging, professional singers are given free tuition and stipends fo r an 
innovative two-year residency that provides the crucial transition be-
tween student training and professional performance. 
Advanced singers from Opera Theatre and Opera Workshop study 
alongside Opera Institute singers in acting and movement classes, and 
form a pool for principal and ensemble casting for the two full-scale 
productions in the Boston University Theatre, performances of signifi cant 
one-act operas in the annual Fall Fringe Festival, outreach projects, and 
several opera scenes programs. 
For more information about these programs, please visit our website at: 
www.bu.edu/cfa 
Congratulations to our singers who recently placed in the Metropolitan 
Opera National Council District Auditions F~bruary 5 and 6, 2005: 
Finalists 
Stephanie Chigas: mezzo, Opera Institute (Winner, 2nd place) 
Josh Kohl: tenor, Vocal Performance MM '05 
Tracey Wise: tenor, Vocal Performance MM '03 
Semi Finalists 
Sarah Asmar: soprano, Vocal Performance MM '04 
Ja-Nae Duane: mezzo, Opera Institute '04 
Jessica Tarnish: soprano, Opera Institute '06 
Joyce Ting: soprano, Vocal Performance MM '05 
Congratulations to Stephanie Chigas who was named a Grand Finali st in the 
George London Foundation Competition. 
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BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Steven Ansell viola* Gregg Henegar HISTORICAL Rodney Lister 
Edwin Barker double bassoon PERFORMANCE Tetyana Ryabchikova 
bass* Daniel Katzen horn Aldo Abreu recorder John Wallace 
Bonnie Black Carrie Koffman Sarah Freiberg EllisonGerald Weale* 
pedagogy . . saxophone cello Steven Weigt* 
Lynn Cha_ng v1olm Lynn Larsen horn Laura Jeppesen 
Jules Eskin cello Richard Mackey horn viola da gamba MUSIC EDUCATION E~ward Gazouleas Thomas Martin Christopher Krueger Sidi Camara 
v10l_a . clarinet Baroque flute Bernadette Colley 
Emily Halpern-Lewis Richard Menaul horn Marilyn McDonald Andre de Cuadros* 
harp . . Michael Monaghan Baroque violin Joy Douglass 
Raphael Hillyer. v1oif1 saxophone Emlyn Ngai Warren Levenson B~yla Keyes v1olm John Muratore guitar Baroque violin William McManus* 
Michelle LaCoursecraig Nordstrom Martin Pearlman* Sandra Nicolucci 
viol!J* . . . * clannet Marc Schachman Anthony Palmer 
Lucia Lin v1olm . . Elizabeth Ostling flute Baroque oboe Steven Scott 
Malcolm Lowe v1olm Richard Ranti Jane Starkman 
D.an!'I Mazurkev1ch bassoon Baroque violin, viola 
v1olm . Thomas Rolfs Daniel Stepner 
CONDUCTING 
David Hoose* 
Ann Howard 
Jones* 
Y~n. ~azurkev1ch trumpet Baroque violin 
v1olm . . . Mike Roylance tuba Peter Sykes 
lkuko Mizuno v1olm Matthew Ruggiero harpsichord 
George Neikrug cello bassoon David Martins 
ames Orleans Eric Ruske horn* MUSICOLOGY OPERA INSTITUTE 
ouble bass Robert Sheena Mark Bernard DeVoto Judith Chaffee 
Leslie Parnas cello English horn Zibigniew Granat Claude Corbeil 
Ann Hobson Pilot Ethan Sloane Virginia Newes Phyllis Curtin . • 
harp clarinet* Thomas Peattie* Sharon Daniels 
Michael Reynolds James Sommerville Joshua Rifkin Ted Hewlett . 
cello* . horn Joel Sheveloff* Ruth Benson Levin 
Rhonda Rider cello Linda Toote flute Jeremy Yudkin* William Lumpkin* 
Todd Seeber double Jay Wadenpfhul horn Betsy Polatin 
bas:; Douglas Yeo STAFF PIANISTS Christien Polos 
David Soyer cello trombone Michelle Alexander Laura Raffo 
John Stovall double Eve Budnick Jeffrey Stevens 
bass PIANO Jodi Goble Allison Voth* R~rT)an Totenberg Anthony di Phillip Oliver 
v1olm Bonaventura* David Richardson 
Michael Zaretsky Maria Clodes- Michael Sponseller *Denotes full-time 
viola Jafluaribe* Lorena Tecu faculty. 
Peter Zazofsky Shiela Kibbe* 
violin* Linda Jiorle-Nagy 
WOODWINDS, 
BRASS and 
PERCUSSION 
Laura Ahlbeck oboe 
Ronald Barron 
trombone 
Daniel Bauch 
percussion 
Mark Cantrell 
trombone 
Peter Chapman 
trumpet 
Doriot Dwyer flute 
Terry Everson 
trumpet* 
John Ferillo oboe 
Richard Flanagan 
percussion 
Joseph Foley 
trumpet 
Jimothy Genis 
ercussion 
an Greitzer clarinet 
Ronald Haroutunian 
bassoon 
Scott Hartman 
trombone* 
COLLABORATIVE 
PIANO 
Michelle Alexander 
Shiela Kibbe* 
Robert Merfeld 
ORGAN 
Nancy Granert 
VOCAL 
REPERTOIRE 
Alison d'Amato 
Angela Gooch 
VOICE 
Sarah Arneson* 
Penelope Bitzas* 
Kendra Colton 
Sharon Daniels* 
Simon Estes* 
Mark Goodrich* 
Phyllis Hoffman* 
Frank Kelley 
Susan Ormont 
Mark Schnaible* 
THEORY and 
COMPOSITION 
Martin Amlin* 
Theodore Antoniou* 
Chao-Jan Chang 
Richard Cornell* 
Lukas Foss* 
Samuel Headrick* 
David Kopp* 
Ludmilla Leibman* 
Department Chairmen 
represented in bold. 
SCHOOL OF MUSIC PRODUCTION 
DEPARTMENT 
Brent Wilson , Manager of Production and 
Performance 
Tuaha Khan, Stage Manager 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician and 
Restoration 
Kyle Wesloh , Head Recording Engineer 
Roberto Toledo, Recording Engineer 
Sandra Wein , Scheduling and Programs 
Coordinator 
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Contributors to the College of Fine Arts Music Programs 
$50,000 and above 
Mrs. Nancy Trentini 
$25,000 to $49,999 
The Horace W. Goldsmith Foundation 
National Endowment for the Arts 
Surdna Foundation, Inc. 
Yamaha Corporation of America 
$10,000 to $24,999 
The Clowes Fund, Inc. 
Mrs. SungEun Han-Andersen 
Mr. Isaac Larian 
Ms. Virginia E. Withey 
$5,000 to $9,999 
Aram and Jasmine Chobanian 
Mr. and Mrs. Saul B. Cohen 
Professor Ralph L. Gomberg 
Mr. and Mrs. Darrell R. Griffin 
$1,000 to $4,999 
The Blount Foundation, Inc. 
Ms. Sandra L. Brown 
Richard D. Carmel Charitable -
Remainder Trust 
Mr. William E. Earle 
$1,000 to $4,999 
(continued) 
Larry G. and Ann Howard Jones 
Ms. Courtenay Brandreth Symonds 
The Ushers and Programmers Committee 
$500 to $999 
Dr. Edna L. Davis 
Mrs. Ann B. Dickson 
Dr. Michelle Goodwyn 
Colonel Capers A. Holmes, USAF (Ret.) 
Mr. Robert E. Krivi 
Mr. John E. Loveless 
$250 to $499 
Dr. Apostolos A. Aliapoulios 
Ms. Margaret R. Bennett 
Mr. and Mrs. Stephen B. Eska 
Mrs. Carolyn B. Fowles 
Mr. and Mrs. Gene Guberman 
Dr. Jimmie L. Jackson 
Mr. Byungkwon Lim 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. Ira Taxin 
This list represents donors who have generously supported our programs from 
July 1, 2004 through February 10, 2005. Due to program deadlines, some 
donor names may be absent from this list. We thank you for your 
understanding. 
JOIN THE FRIENDS OF OPERA 
Contributors to the Opera Institute at Boston University belong to 
a special group of people who believe in the importance of 
supporting this particular coterie of young musicians through 
their educational training, events, programs, and performances. 
We invite you to lend your support to the Phyllis Curtin Opera 
Fund, which benefits the programs and productions of the Opera 
Institute. For more information, please contact Chris Santos, 
Director of Development and Alumni Relations, Boston University 
College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 
02215, or call (617) 353-2048. 
SPRING EVENTS 
BOSTON UNIVERSITY OPERA INSTITUTE 
OPERA MARATHON 
MAY4,2005 
Singers from all levels of the Opera Programs 
present staged operatic and dramatic scenes 
from the standard and not-so-standard repertoire. 
Location: Opera Space 
808 Commonwealth Avenue 
Floor 2M, Suite 204 
5pm-9pm 
For more information on College of Fine Arts Events, 
please visit us at bu.edu/cfa. 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt C. Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre Arts 
Judith W. Simpson, Director, School of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Yvette Jusseaume, Executive Operations Officer, School of Music 
Zoe Krohne, Director of Admissions, School of Music 
Ellen Carr, Executive Director for External Relations 
hristine C. Santos, Director of Development and Alumni Relations 
Leslie Antonie!, Annual Fund/Alumni Officer 
BOSTON UNIVERSITY 
COLLIQE OP PINE ART 
~ce;~so# 
~ 
855 Commonwealth Avenue 
Boston, MA 02215 
617.353.3350 
www.bu.edu/cfa 
